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SPECTACULAR!!!

SPECTACULARII!!

Baz Luhrman, Moulin Rouge

Non si entra a passo spudorato di danza nel mon-
do dell’arte se un fotografo famoso non ti ha gia fatto
il ritratto da giovane.

Cost la storia o meglio la vicenda di Alexander
Iolas come a tratti e sincopi la narrano gli aneddoti
e coloro che ne ricostruiscono le tracce da qualche
anno. Una delle figure incarnanti I"“alterita” esplosi-
va del mondo e del mercato dell’arte della seconda
meta del secolo trascorso.

Si perché quel XX secolo ancora cosi vivido e
per alcune generazioni ancora cosi vicino, ecco, quel
secolo ¢ passato, finito. E come ¢ trascorso: mera-
vigliosamente, come una splendida catastrofe, una
continua irruente sorpresa, violenta, suadente, ama-
ra, umana, tecnologica. Un secolo impossibile anco-
ra da riassumere se non riducendolo.

E infatti scrivere della vita di Iolas ¢ come “cer-
care di cuocere un uovo su un vulcano”. Troppe le
fiamme, i racconti, gli scandali, i meriti, le grandez-
ze, i pettegolezzi, le supposizioni insieme alle mise-
rie e agli splendori, forti e fatui.

Una vita poliforme e splendente che poche
personalita raggiunsero, una incisivita nella vita e
nell'opera degli artisti con cui lavoro tale da segnar-
ne gli annali e una repentina, misteriosa e immediata
scomparsa, una damnatio memoriae perfida come un
sospiro gelido.

Adrian Dannat' da par suo ¢ uno dei pochi che a
passi lievi e colti ne ha cercate le orme, ritrovato i re-
sti di profumi e le ombre e sono completamente con
lui quando scrive in merito a quella che emerge oggi
come una misteriosa rimozione del nome lolas: “Yet
what remains truly shocking is just how many people
have never heard of lolas at all, even in some of the
more elite corners of the contemporary art world, as
if an extraordinary career, not to mention persona,
had simply never existed. ... It is curious just how
rapidly and completely dealers vanish from the con-
sciousness of even their most loyal clients and artists
as soon as they stop trading, those names that were
once constantly on the lips of zout le monde never

)

spoken again”?. Ma cerchiamo di andare un poco per

ordine.

You do not enter the art world dancing boldly
unless a famous photographer has already taken a
portrait of you while still young.

This is the history, or rather the story, of Alexan-
der lolas, as it is narrated by anecdotes and people
who have tried to trace his steps over the past few
years. He was one of the figures embodying the ex-
plosive otherness of the art world and the art market
in the second half of the past century.

This is so because that century still so vivid and,
for some generations, still so close, is actually gone,
ended. And how it went: marvelously, like a splendid
catastrophe, a continuously onrushing, violent, per-
suasive, bitter, human, and technological surprise. A
century that it is impossible to summarize without
reducing it.

Writing about lolas’s life is like “trying to cook
an egg on a volcano.” There would be too many old
flames, tales, scandals, merits, assumptions, too
much grandeur and gossip, together with miseries
and splendors, both strong and fatuous.

He lived a polymorphous and splendid life that
few could achieve. He was so incisive in life and with
the artists he worked with to secure his name in the
annals as well as a rapid, mysteriously immediate
disappearance, a damnatio memoriae as perfidious
as a chilling sigh.

Adrian Dannat' on his part is one of the few
people to have retraced lolas’s footsteps, mildly
and intelligently, and what remains of the perfumes
and shadows of this mysterious repression of lolas’s
name. “Yet what remains truly shocking is just how
many people have never heard of lolas at all, even
in some of the most elite corners of the contempo-
rary art world, as if his extraordinary career, not to
mention persona, had simply never existed. ... It is
curious just how rapidly and completely dealers van-
ish from the consciousness of even their most loyal
clients and artists as soon as they stop trading, those
names that were once constantly on the lips of zour
le monde never spoken again.”? But we can now take
things in their right order.



